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How was a no background teenage
capitalist investment able to infiltrate the
legitimacy of music simply by mimicking and
plagiarizing its most authenticated players
such as Faith Hill, Sheryl Crow, Alicia Keys,
and Norah Jones in 2006, and then get into
a publicity position of a coercive “love story”
fo try to take,down a master blues player in
ot 2010 on a fli false accusation with not
giving _ thel only no eviden but evidence to the
fi of hi contrary? It was re vs. coercion and no
one was noticing importance of the
erence. In short, why was Taylor Swift
ised and given adulation for lying about
nocent person, John Mayer, just to
herself more famous and “powerful”
over others, and why did the press
for the hate dollars at the expense
into the truth and motives?
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Why does it pivot on the
cultural  consciousness  about |
. the surface or Inner feminine? |
Because the feminine lies at the
core of the value of what
“beauty” and Beingness, what
life itself is, and when broken
open, is known--or
eternal Being and the value of

'BOB WEIR CONTINUED FROM

'PAGE 1 give themselves to a
. social cause no one sees the death

import of? Throwing away a

mosh.er muSICIES ; for \ culh.lral us all. The malignant narcissist
i ;"gk':;':::'?xzzg'ﬂz intends to kill, lie fo everyone,
I e responses from an
harm?’ What is a lie to music? The | co:r:c f § | £t
oht 4 h %au ience for supply even it it is
anS\:/er :"gt surI[I)rlse edven © | children, obsess over how to be
most ardent, well-versed music
the center of attention while
lovers. It goes back in ancient '
song when Homer the bard '
himself was guiding other poetsi
~ with his eternal voice on how fo |
* transform worlds, and his biggest

warning was to watch out for the

. getting everyone killed in war
over false pretenses. When it
comes to Trump, his grasping
| for power and ownership ove
others, most especially
women’s bodies, is expected
for the “glorious warrior,” the
‘self-sacrificial lamb’ of a

culture, lying all the while to
culture will fall to death and feed his Chociic 2

I ORT PIMPI&\TG i destruction. What is a culture that destruction. But the heart of the |
i doesn’t know the difference of | |\ ue Jies when all is lost, and
+ surface and Inner Being? Homer, ; Tthat is ot the hand of the |

~ in lyrics, brilliantly showed how to ' fomele.. which- shouldibe the

fransform it all. glorious door to eternity, into

life itself And so it does matter.
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extraordinary that even though Jt W
pain and shock he was in in the ifall ¢
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| Dead cc
was. The whole thing broken
of “repeatfl of ‘a lyric is taki
repeating it as truth and
as more impoﬁnlﬂn ;
John. But it is dead.lﬂcm erous

Homer, the bard, was showing how to nawgate it
to break the eternal songs back open. John, from a
deep inner recognition as a 13 year old boy had
known: follow that guitar. Follow that tortoise shell
Hermes found to make music. And so in 2010,
“Waiting on the World to Change” became, ‘Let's
figure out how to do this.” And as world mythology
and folklore show that when culture gets stuck, it
often takes a group of tricksters to break it back
open because it isn't “allowed.” And so
Deadheads, knowing, would likely not want to
participate in the hate and judgment that closed the
world in the first place.
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| came to know John now
fourteen years ago, and
during the time since | have
been writing the mythology
arw folklore of this path of
the music in Coyote Weaves
a Song: The Mythological
Song from the Beginning of
y of Homer's
orint of the epics
ne subversion of

center of Inner Being, the

Inner Chamber represented in.

the female, and"since ,then,"\

I've been writing further, into
the discovery of a literary
magnificence in the writing of
Willa Cather who saw the
possibility of ' the European
move to and the roots of
America in a wonderfully
radically, naturally different
way that transforms our very
perceptions.
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And then a n\il}‘utl‘e happened. |

had also long worked®h a project

about Audrey Hepburn’s movie

Breakfast at Tiffany’s. In my mind

these were two distinctly separate

projects, connected only by my
. passion for the cultural effect of
the feminine and how she
ttansforms place. | have a deep,
strange sense about literature,
and every time | picked up
Truman Capote’s novella of the
movie | could‘ sense something
fg& wrong with it. It was dark
orbid. Also, the movie was
not. At the moment | was
[ rereading all of Willa's
works. | thought, “That's sirange,
Willa sure influenced Truman.”
Then | saw Truman pushing too
hard repeating that he had known
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